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This season, I am thinking about our 
future makers and ways to make art 
together. The stories on our stages, both 
inside and beyond the building, offer 
an opportunity to hear new voices and 
diverse perspectives from world-class 
artists and talented Lehigh students. 

Sphinx Virtuosi opens the Presenting 
Series with an exciting program 
highlighting the excellence of 
Black and Latinx performers and 

composers. The San Diego Symphony graces our stage to premiere 
a new work by Carlos Simon, the Kennedy Center’s composer-in-
residence, the night before they debut it in Carnegie Hall.

The imaginative Momix celebrates its 40th anniversary with a 
fantastical version of Alice in Wonderland. The Vienna Boys Choir 
rings in the holidays with traditional songs in Packer Memorial Church. 
Mermaid Theater’s The Rainbow Fish is a delight for audiences of 
all ages. Lehigh Music Department Chair Paul Salerni conducts a 
live orchestra for Nimbus Dance’s contemporary interpretation of 
Copland’s Appalachian Spring.

The university’s music and theatre departments continue to amplify 
students’ talents with the artistic vision of our esteemed faculty. See 
the future makers share their creativity this season.  

We understand the importance of building our future audiences. Our Family 
Series partnership with the Lehigh Valley Reilly Children’s Hospital ensures 
engagement continues with our second annual fun-filled Family Day.

Strike Anywhere Performance Ensemble joins us for a year-long 
residency, building dialogue and collaboration in the community beyond 
our building. The ensemble activates spaces with art by listening to 
individuals and turning their stories into a devised play that will be seen 
throughout Bethlehem’s South Side neighborhood, weaving the campus 
and community together with a beautiful performance. 

How excited I am that Zoellner Arts Center’s 2023-2024 season adds to 
the vibrant arts scene in the Lehigh Valley and is a conduit to bring the 
area’s rural, suburban and urban communities together. Thank you for your 
continued support. Arts have an impact in our community because of you.

Mark Fitzgerald Wilson
Executive Director

DEAR FRIENDS,
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From minor sniffles to specialty care,  
we’ve been your partner in pediatric  

health for over a decade. 





At Comfort Suites® we work hard to help you feel refreshed, 
so you can be ready to take on your day.

•  Wake up refreshed thanks to premium
bedding with soft and firm pillows.

   

•  Fuel your day with hearty and healthy
breakfast choices.

   

•  Stay connected with fast & free Wi-Fi.

Behind every
great day is a

great night.

General

Comfort Suites Bethlehem Near
Lehigh University and LVI Airport

120 W. Third St.
Bethlehem, PA 18015

610.882.9700

Book your room
with us today at

ComfortSuites.com



PPL people have a personal commitment 
to excellence in all that we do, whether 
it’s keeping the lights on, coaching a 
youth sports team or volunteering at a 
local school. We’re proud of the positive 
difference we make in people’s lives.

THE POWER  
TO MAKE A  
DIFFERENCE

PPLWEB.COM
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DE MONTE CARLO



LES BALLETS TROCKADERO DE 
MONTE CARLO

50th Anniversary  
FEATURING

Colette Adae   Ludmila Beaulemova   Maria Clubfoot   Holly Dey-Abroad   
Nadia Doumiafeyva   Elvira Khababgallina   Varvara Laptopova

Anya Marx   Resi Oachkatzlschwoaf   Grunya Protazova
Olga Supphozova   Gerd Törd   Bertha Vinayshinsky

Tatiana Youbetyabootskaya   Blagovesta Zlotmachinskaya

Bruno Backpfeifengesicht   Ilya Bobovnikov   Boris Dumbkopf
Araf Legupski   Marat Legupski   Sergey Legupski   

Timur Legupski   Mikhail Mudkin   Boris Mudko   
Chip Pididouda   Yuri Smirnov   Kravlji Snepek

Pavel Törd   Jens Witzelsucht   Tino Xirau-Lopez

Tory Dobrin Artistic Director
Liz Harler Executive Director
Isabel Martinez Rivera Associate Director
Raffaele Morra Ballet Master
Shelby Sonnenberg Production Manager

LE LAC DES CYGNES (SWAN LAKE, ACT II)
MUSIC BY PYOTR ILYICH TCHAIKOVSKY
CHOREOGRAPHY AFTER LEV IVANOVICH IVANOV
COSTUMES BY MIKE GONZALES
DECOR BY CLIO YOUNG
LIGHTING BY KIP MARSH

Swept up into the magical realm of swans (and birds), this elegiac 
phantasmagoria of variations and ensembles in line and music is the 
signature work of Les Ballets Trockadero.  The story of Odette, the beautiful 
princess turned into a swan by the evil sorcerer, and how she is nearly 
saved by the love of Prince Siegfried, was not so unusual a theme when 
Tchaikovsky first wrote his ballet in 1877 -- the metamorphosis of mortals 
to birds and visa versa occurs frequently in Russian folklore. The original 
Swan Lake at the Bolshoi Theatre in Moscow was treated unsuccessfully; 
a year after Tchaikovsky’s death in 1893, the St. Petersburg Maryinsky 
Ballet produced the version we know today.  Perhaps the world’s best 
known ballet, its appeal seems to stem from the mysterious and pathetic 
qualities of the heroine juxtaposed with the canonized glamour of 19th 
century Russian ballet.



Benno: Kravlji Snepek
(friend and confidant to)

Prince Siegfried: Araf Legupski
(who falls in love with)

Varvara Laptopova
(Queen of the)

Swans:
Artists of the Trockadero
(all of whom got this way because of)

Von Rothbart: Yuri Smirnov
(an evil wizard who goes about turning girls into swans)

~ Intermission ~

PAS DE DEUX, SOLO OR MODERN WORK TO BE ANNOUNCED

GO FOR BAROCCO
MUSIC BY J.S. BACH
CHOREOGRAPHY BY PETER ANASTOS
COSTUMES BY MIKE GONZALES
LIGHTING BY KIP MARSH

Stylistic heir to Balanchine’s Middle-Blue-Verging-On-Black-and-
White Period, this ballet has become a primer in identifying stark 
coolness and choreosymphonic delineation in the new(neo) neo-
new classic dance.  It has been called a wristwatch for Balanchine 
clock-time.

Varvara Laptopova and Grunya Protazova

With
Ludmila Beaulemova, Holly Dey-Abroad, Anya Marx, Colette Adae

~ Intermission ~



PAQUITA
MUSIC BY LUDWIG MINKUS
CHOREOGRAPHY AFTER MARIUS PETIPA
STAGED BY ELENA KUNIKOVA
COSTUMES AND DECOR BY MIKE GONZALES
LIGHTING BY KIP MARSH

Paquita is a superb example of the French style as it was 
exported to Saint Petersburg in the late 19th Century.  Paquita 
was originally a ballet-pantomine in 2 acts, choreographed by 
Joseph Mazillier, to music by Ernest Deldevez.  The story had a 
Spanish theme, with Carlotta Grisi (creator of Giselle) as a young 
woman kidnapped by gypsies, who saves a young and handsome 
officer from certain death. Premiering at the Paris Opera in 1846, 
the ballet was produced a year later in Russia by Marius Petipa.  
Petipa commissioned Ludwig Minkus, the composer of his two 
most recent successes (Don Quixote and La Bayadere) to write 
additional music in order to add a brilliant “divertissement” to 
Mazillier’s Paquita. Petipa choreographed for this a Pas de Trois 
and a Grand Pas de Deux in his characteristic style.  These soon 
became the bravura highlights of the evening-to the point that 
they are the only fragments of Paquita that have been preserved.  
The dancers display a range of choreographic fireworks, which 
exploit the virtuoso possibilities of academic classical dance, 
enriched by the unexpected combinations of steps.

Ballerina and Cavalier
Nadia Doumiafevya
With
Bruno Backpfeifengesicht

Variations:
Variation 1            Colette Adae        
Variation 2   Resi Oachikatzlschwoaf
Variation 3   Ludmila Beaulemova
Variation 4   Varvara Laptopova
Variation 5   Nadia Doumiafeyva

COMPANY HISTORY
LES BALLETS TROCKADERO DE MONTE CARLO was founded 
in 1974 by New York City-based ballet enthusiasts in order to 
present a playful, entertaining view of traditional, classical ballet 
in parody form and with men performing all of the roles – and 
in the case of roles usually danced by women: en travesti and 
en pointe. Founders Peter Anastos, Anthony Bassae, and Natch 



Taylor broke away from Larry Ree’s Gloxinia Trockadero Ballet 
to create a dance- and choreography-focused company. They 
put on their first shows on the makeshift stage of the West Side 
Discussion Group, an early gay and lesbian political organization, 
which was led by future Trockadero General Director Eugene 
McDougle. The performances were infused with a subversive 
edge as the country was still a long way from bringing drag 
performance to a mainstream audience. 
 
The Trocks, as they are affectionately known, soon garnered 
critical acclaim and cultural cachet in publications with major 
reach, such as The New Yorker, The New York Times, and the 
Village Voice. By mid-1975, the company’s inspired blend of 
dance knowledge, comedy, and athleticism, moved beyond New 
York City when the Trocks qualified for the National Endowment 
for the Arts Touring Program, hired a full-time teacher and ballet 
mistress, AND made its first extended tours of the United States 
and Canada. Packing, unpacking, and repacking tutus and drops, 
stocking giant-sized toe shoes by the case, and running for 
planes and chartered buses all became routine parts of life. They 
have been going non-stop ever since, appearing in 43 countries 
and more than 660 cities worldwide.  The company has garnered 
a dedicated fan base, repeating performances in countries year 
after year, and continuing to add first-time engagements as the 
company enters its 50th Anniversary season.
 
Interest and accolades have accumulated over the years. The 
Trocks have proved an alluring documentary subject, featured in 
an Emmy-winning episode of the acclaimed British arts program 
The South Bank Show;  the 2017 feature film Rebels on Pointe; 
and most recently Ballerina Boys, which aired on PBS American 
Masters in 2021. Several of the Trocks’ performances at the 
Maison de la Danse in Lyon, France, were also aired by Dutch, 
French and Japanese TV networks. Other television appearances 
have ranged from a Shirley MacLaine special to the Dick Cavett 
Show, What’s My Line?, Real People, and On-Stage America.  The 
dancers also have the distinction of appearing with Kermit and 
Miss Piggy on Muppet Babies.
 
The company’s awards include a prestigious UK Critics Circle 
National Dance Award for Best Classical Repertoire (2007) 
and nomination for Outstanding Company (2016), the UK 
Theatrical Managers Award (2006); and the Positano Award for 
Excellence in Dance (2007, Italy). The company has appeared in 
multiple galas and benefits over the years, including at the 80th 



anniversary Royal Variety Performance to aid the Entertainment 
Artistes’ Benevolent Fund in December 2008, which was 
attended by members of the British Royal family, including the 
(now) King Charles III.  

The original concept of Les Ballets Trockadero de Monte 
Carlo has not changed. It is a company of professional male 
dancers performing the full range of ballet and modern dance 
repertoire, including classical and original works in faithful 
renditions of the manners and conceits of those dance styles. 
The comedy is achieved by incorporating and exaggerating 
the foibles, accidents, and underlying incongruities of serious 
dance.  Muscular, athletic bodies delicately balancing on toes 
as swans, sylphs, water sprites, romantic princesses, and angst-
ridden Victorian ladies enhance the appreciation for the art form, 
delighting die-hard ballet fans and newcomers alike. 

Looking to the future, the Trocks are making plans for new 
commissions, new debuts, and new audiences, while continuing 
the company’s original mission: to bring the pleasure of dance to 
the widest possible audience.  
 
The company will, as they have for 50 years, “keep on Trockin’.”

MEET THE ARTISTS

COLETTE ADAE was orphaned at the age of three when her 
mother, a ballerina of some dubious distinction, impaled herself on 
the first violinist’s bow after a series of rather uncontrolled fouette 
voyage. Colette was raised and educated with the “rats” of the 
Opera House but the trauma of her childhood never let her reach 
her full potential.  However, under the kind and watchful eye of the 
Trockadero, she has begun to flower and we are sure you will enjoy 
watching her growth.

LUDMILA BEAULEMOVA, famed country and western ballerina and 
formerly prima ballerina of the grand Ole Opry, recently defected 
from that company when they moved to their new Nashville home.  
The rift was caused by their refusal to stage the ballet with which 
her name has become synonymous, I Never Promised You a Rose 
Adagio.



MARIA CLUBFOOT. The latest of the great Native American 
ballerinas: Larkin, Tallchief (Maria and Marjorie), Clubfoot. Maria, 
pride of the Luni tribe, blazed a path with her interpretation of 
“Slaughter on 10th Avenue,” set in the Wolf Den club at Mohegan 
Sun. Maria appears with the Trockadero under special permission 
from Federal authorities.

HOLLY DEY-ABROAD.  Miss Dey-Abroad lacks  the talent and 
intelligence that are required to be good at dancing and did not 
understand that this lack of talent and intelligence    are often 
the same qualities needed to recognize that one is not good at 
dancing—and if one lacks such talent and intelligence, one remains 
ignorant that one is not good at dancing. Consequently she 
auditioned for the Trocks and was accepted.

NADIA DOUMIAFEYVA.  No one who has seen Heliazpopkin will 
soon forget the spiritual athleticism of Nadia Doumiafeyva, a child 
of Caucasus who changed her name for show business reasons.  
Her fiery attack, combined with her lyric somnolence, produces 
confusion in audiences the world over, particularly when applied 
to ballet. 

ELVIRA KHABABGALLINA, voted “the girl most likely to,” is the 
living example that a common hard-working girl can make it to the 
top.  Our friendly ballerina was pounding the pavement looking for 
work when the Trockadero found her.  Her brilliant technique has 
endeared her to several fans, as well as to some of the stage hands.  
Her motto is “a smile is better than talent.”  Her nickname is... well, 
never mind what her nickname is.

VARVARA LAPTOPOVA is one of those rare dancers who, with one 
look at a ballet, not only knows all the steps but can also dance all 
the roles.  As a former member of the Kiev Toe and Heel Club, she 
was awarded first-prize at the Pan Siberian Czardash and Kazotski 
Festival for artistic mis-interpretation.
 
ANYA MARX  comes to the ballet stage after her hair-raising 
escape from the successful (but not terribly tasteful) overthrow 
of her country’s glamorous government.  She made a counter-
revolutionary figure of herself when she was arrested for single-
handedly storming the State Museum of Revolutionary Evolution, 
where her fabulous collection of jewels were being insensitively 
displayed alongside a machine gun. The resilient Madame Marx is 
currently the proprietress of America’s only mail order Course in 
Classical Ballet.
 



RESI OACHKATZLSCHWOAF.    Resi was  born on a locomotive 
speeding through the Alps in her native Bavaria.    She quickly 
realized the limitations of her native folk dancing and quaint 
handicrafts.  After her arrival in America, she learned everything 
she now knows about ballet from a seminar entitled: “Evil Fairies 
on the Periphery of the Classical Dance.”

GRUNYA PROTAZOVA is the missing link between the crustaceans 
of the old Russian school and the more modern amphibians now 
dancing.  Before joining the Trockadero, Grunya was the featured 
ballerina at Sea World, where her famous autobiographic solo, 
Dance of the Lower Orders, brought several marine biologists to 
tears.

OLGA SUPPHOZOVA made her first public appearance in a police 
line-up under dubious circumstances.  After a seven-year-to-life 
hiatus, she now returns to her adoring fans.  When questioned 
about her forced sabbatical, Olga’s only comment was “I did it for 
Art’s sake.”  Art, however, said nothing.

GERD TÖRD, “The Prune Danish of Russian Ballet,” abandoned 
an enormously successful career as a film actress to become a 
Trockadero ballerina.  Her faithful fans, however, need not despair 
as most of her great films have been made into ballets:  the searing 
Back to Back, the tear-filled Thighs and Blisters, and the immortal 
seven-part Screams from a Carriage. Because of her theatrical flair, 
Gerd has chosen to explore the more dramatic aspects of ballet, 
causing one critic to rename her Giselle, “What’s my Line?”

BERTHA VINAYSHINSKY has defected to America three times and 
been promptly returned on each occasion -- for “artistic reasons.” 
Recently discovered “en omelette” at the Easter Egg Hunt in 
Washington, D.C. Prima Ballerina Vinayshinksky was hired by the 
Trockadero, where their inexplicable rise to stardom answers the 
musical question: Who put the bop in the bop-shibop shibop?

TATIANA YOUBETYABOOTSKAYA created many original roles in 
St. Petersburg where she was the last of a long line of Italian etoiles 
to appear at the Maryinsky Theater.  It was her dazzling triumph 
in the role of “Electricity” in the extravagant “Excelsior” in her 
native Milan which brought her fame. However, no less electrifying 
was the line up of perfectly trained elephants, performing like the 
present day Rockettes.  Unfortunately, Mlle Youbetyabootskaya’s 
jealous scenes over the publicity given to these elephants and their 
ensuing popularity with the public, caused numerous problems.  
She subsequently refused to appear again in this role.



BLAGOVESTA ZLOTMACHINSKAYA. Ever since her auspicious 
debut as the Left Nostril in the ballet extracted from The Nose 
by Gogol, Blagovesta has shown a unique appreciation of her 
homeland’s literary heritage.  Back home in Kiev, she is best 
known as the star of the hit TV show Challenge Anna Karenina, in 
which the eponymous heroine of Tolstoy’s classic novel seeks to 
expose the fin de siecle malaise at the heart of pre-Revolutionary 
Russia with the aid of a helicopter and walkie-talkie.

BRUNO BACKPFEIFENGESICHT soared into prominence as the 
first East German defector whose leave-taking was accomplished 
at the virtual insistence of the defectees (although in subsequent 
days Herr Backpfeifengesicht was accused of abandoning his 
joyous comrades for “a mountain of beer and an ocean of dollars”). 
His meteoric rise to stardom caused him to be named Official 
Bicentennial Porteur by a committee of New York balletomanes 
who singled out his winning feet and losing smile.

ILYA BOBOVNIKOV, the recipient of this year’s Jean de Brienne 
Award, is particularly identified for his Rabelaisian ballet technique.  
A revolutionary in the art of partnering, he was the first to   
introduce crazy glue to stop supported pirouettes.

BORIS DUMBKOPF has been with the greatest ballerinas of our 
time and he has even danced with some of them.  One of the first 
defective Eastern Bloc male stars, he left the motherland for purely 
capitalistic reasons.  Amazingly, between his appearances on 
television and Broadway and in movies, commercials, magazines, 
special events, and  women’s nylons, he occasionally still has time 
to dance.

THE LEGUPSKI BROTHERS.  Araf, Marat, Sergey, and Timur are not 
really brothers, nor are their names really Araf, Marat, Sergey, or 
Timur, nor are they real Russians, nor can they tell the difference 
between a pirouette and a jete...but...well...they do move about 
rather nicely...and...they fit into the costumes.

MIKHAIL MUDKIN, the famed Russian danseur for whom the 
word “Bolshoi” was coined, comes to America from his triumphs 
as understudy to a famous impresario in the role of the Bear in 
Petrushka.



BORIS MUDKO is the Trocks’ newest danseur, having joined 
only last year.  Boris is a drunken but talented Russian from 
Dzerzhinsk, in the former Soviet Union. He insisted on an audition 
while the company was on tour.   It took some time to sober 
him up to make him coherent – he was given gallons of tea and 
several enemas – but finally he was accepted into the company.  
He has since given up all drink and is doing quite well.

CHIP PIDIDOUDA.  Chip is a renowned Greek cricket player who 
stumbled into the world of English ballet after a wrong turn on 
the M-90 to Folkestone.  Chip was heralded for his simple and 
inspiring interpretation of “Doppe” in Dizzney’s world premiere of 
La Fille de Neige Blanche.  Unaffected by technique, Chip brings 
his special brand of athleticism and “je ne sais quoi pas” to the 
Trocks.

YURI SMIRNOV.  At the age of sixteen, Yuri ran away from home 
and joined the Kirov Opera because he thought Borodin was a 
prescription barbiturate.  Luckily for the Trockadero, he soon 
discovered that he didn’t know his arias from his elbow, and 
decided to become a ballet star instead.

KRAVLJI SNEPEK comes to the Trockadero from his split-level 
birthplace in Siberia, where he excelled in toe, tap, acrobatic and 
Hawaiian.  This good-natured Slav is famous for his breathtaking 
technique--a blend of froth and frou-frou centered on a spine of 
steel, painfully acquired at the hands and feet of his teacher, Glib 
Generalization, who has already trained many able dancers.  As an 
artist in the classical, heroic, tragical mold, young Kravlji wrenched 
the heart of all who saw him dance Harlene, the Goat Roper in The 
Best Little Dacha in Sverdlovsk.

PAVEL TÖRD,  “The Prune Danish of Russian Ballet”, abandoned 
an enormously successful career as a film actor to become a 
Trockadero premier danseur.  His faithful fans, however, need not 
despair as most of his great films have been made into ballets:  
the searing Back to Back, the tear-filled Thighs and Blisters, and 
the immortal seven-part Screams from a Carriage. Because of his 
theatrical flair, Pavel has chosen to explore the more dramatic 
aspects of ballet, causing one critic to rename his Siegfried, 
“What’s my Line?”



JENS WITZELSUCHT.   Mr. Witzelsucht has a pure and rare 
neurological disorder characterized by a tendency to make puns or 
tell inappropriate jokes or pointless stories in socially inappropriate 
situations, along with a pathological giddiness with lunatic mood 
swings. As he does not understand that this behavior is abnormal, 
he has found a place in the company as one of the more comedic 
artists.

TINO XIRAU-LOPEZ. Lopez, a well-known figure to the Off-Off-Off 
audiences, returns to the Trockadero flushed from last season’s 
Nutcracker in which he played the fiendishly difficult role of the 
Father. His numerous theatrical successes have not prevented his 
stern, aristocratic family from disavowing any claims he might 
make to the title.

LES BALLETS TROCKADERO DE MONTE CARLO
Box 1325, Gracie Station, New York City, New York 10028

DANCERS
Blagovesta Zlotmachinskaya and Mikhail Mudkin Raydel Caceres
Olga Supphozova and Yuri Smirnov Robert Carter
Gerd Törd and Pavel Törd Matias Dominguez Escrig
Tatiana Youbetyabootskaya and Araf Legupski Andrea Fabbri
Resi Oachikatzlschwoaf and Ilya Bobvnikov Gabriel Foley
Elvira Khababgallina and Sergey Legupski Kevin Garcia
Maria Clubfoot and Tino Xirau-Lopez Alejandro Gonzalez Rodriguez
Anya Marx and Chip Pididouda Shohei Iwahama
Nadia Doumiafeyva and Kravlji Snepek Philip Martin-Nielson
Holly Dey-Abroad and Bruno Backpfeifengesicht Felix Molinero del Paso
Ludmila Beaulemova and Jens Witzelsucht Trent Montgomery
Bertha Vinayshinsky and Boris Mudko Sergio Najera
Grunya Protazova and Marat Legupski Salvador Sasot Sellart
Colette Adae and Timur Legupski Jake Speakman
Varvara Laptopova and Boris Dumbkopf Takaomi Yoshino

COMPANY STAFF
Artistic Director Tory Dobrin
Executive Director Liz Harler
Associate Director Isabel Martinez Rivera
Ballet Master Raffaele Morra
Production Manager Shelby Sonnenberg
Lighting Supervisor Matthew Weisgable
Wardrobe Supervisor Andrea Mejuto
Production Associate Anthony Feola
Education Manager Roy Fialkow
Digital Engagement Manager Anne Posluszny
Company Advancement Associate MaryBeth Rodgers
Fundraising Consultant LG Capital for Culture
Costume Designers Ken Busbin, Jeffrey Sturdivant
Stylistic Guru Marius Petipa
Orthopedic Consultant Dr. David S. Weiss
Photographer Zoran Jelenic



COMPANY BIOGRAPHIES

RAYDEL CACERES.
Birthplace: Pinar del Río, Cuba.  Training: Centro pro danza-Laura 
Alonso.      Joined Trockadero: July 2023.   Previous companies: 
California Ballet, Twins City Ballet of MN, Ballet Theater of 
Maryland, Cuban Classical Ballet of Miami.

ROBERT CARTER.
Birthplace: Charleston, SC.  Training: Robert Ivey Ballet School, 
Joffrey Ballet School.  Joined Trockadero: November 1995.  
Previous companies: Florence Civic Ballet, Dance Theater of 
Harlem Ensemble, Bay Ballet Theater. 

MATIAS DOMINGUEZ ESCRIG.
Birthplace:  Santiago, Chile,  Training:  José Espadero 
Professional Dance Conservatory, Sofia Sancho Dance School, 
Madrid Dance Center.  Joined Trockadero: October 2023.  
Previous company: International Ballet Festival.

ANDREA FABBRI.
Birthplace: Lugo, Italy. Training:  Il Balleto, The HARID 
Convservatory.   Joined Trockadero: October 2023.  Previous 
companies: Los Angeles Ballet, Estonian National Ballet.

GABRIEL FOLEY.
Birthplace: Overland Park, KS.  Training: Ballet Chicago, Miami 
City Ballet, Oregon Ballet Theatre.  Joined Trockadero: July 2023.  
Previous companies: City Ballet of San Diego, Queer the Ballet.

KEVIN GARCIA.
Birthplace: Gran Canaria, Spain.  Training: Centro Coreografico de 
Las Palmas Trini Borrull, Conservatory of Dance Carmen Amaya.  
Joined Trockadero: August 2017. Previous companies: Ballet Jose 
Manuel Armas, Lifedanscenter , Peridance Contemporary Dance 
Company. 

ALEJANDRO GONZALEZ RODRIGUEZ.
Birthplace: Holguin, Cuba Training: Camaguey Academy of Ballet, 
Provincial Ballet School, Holguin, Cuba. Joined Trockadero: May 
2019. Other Companies: Holguin Chamber Ballet, Ecuadorian 
Chamber Ballet, Municipal Ballet of Lima, Peru.



SHOHEI IWAHAMA.
Birthplace:  Komae-shi, Tokyo, Japan.  Training: Sam Houston State 
University, The Ailey School, Miyako Kato Dance Academy. Joined 
Trockadero:  March 2022. Previous Companies: NobleMotion 
Dance, James Sewell Ballet, Hope Stone Dance.  

PHILIP MARTIN-NIELSON.
Birthplace:  Middletown, NY.  Training: Natasha Bar, School of 
American Ballet, Chautauqua Institution of Dance.   Joined 
Trockadero: September 2012.  Previous company:  North Carolina 
Dance Theater.

FELIX MOLINERO DEL PASO.
Birthplace: Granada, Spain. Training: Hochschule fur Darstellende 
kunst Frankfurt am Main.
Joined Trockadero:  August 2019.

TRENT MONTGOMERY.
Birthplace:  McGehee, AR.   Training:  Arkansas Academy of Dance, 
University of Arkansas at Little Rock, Accademiá dell’Arte, Florida 
State University.    Joined Trockadero: August 2021.
Previous companies; Arkansas Festival Ballet, Tallahassee Ballet.

SERGIO NAJERA.
Birthplace: México City.  Training: Dance School of Mexico 
City, Joffrey Ballet School, Alonzo King’s LINES Ballet.   Joined 
Trockadero: February 2023.  Previous companies: Ballet 
Folklorico De México de Amalia Hernández, Convexus, 
Contemporary Ballet, FABC, Mexico de Colores.

SALVADOR SASOT SELLART.
Birthplace: Lleida, Spain.  Training: Real Conservatorio Profesional 
de Danza de Madrid Mariemma. Escuela de Ballet Camina Ocaña 
and Pablo Savoye.    Joined Trockadero: August 2019.   Previous 
company: Severočeske Divadlo Opera a Balet.

JAKE SPEAKMAN.
Birthplace: Philadelphia PA.  Training:  Marymount Manhattan 
College  Joined Trockadero:  November 2021.  Previous 
companies: New York Dance Project, New York Theater Ballet.

TAKAOMI YOSHINO.
Birthplace: Osaka, Japan.  Training: Vaganova Ballet Academy, 
Ellison Ballet.  Joined Trockadero: August 2018.  Previous company: 
Atlantic City Ballet.



Program subject to change without notice.

trockadero.org
facebook.com/thetrocks

Instagram @lesballetstrockadero

LES BALLETS TROCKADERO DE MONTE CARLO, Inc. is a nonprofit dance 
company chartered by the State of New York.  

Martha Cooper, president; Jenny Palmer, vice-president; Amy Minter, treasurer; 
Mary Lynn Bergman-Rallis, secretary.

James C.P. Berry, Tory Dobrin

All contributions are tax-deductible as provided by law.

Special Thanks to our Major Institutional Supporters:  

Major support for the Choreography Institute is 
provided by Denise Littlefield Sobel.



Thanks to our local and state cultural funding agencies for their contributions to 
our work in New York with support, in part, by public funds from the New York 

City Department of Cultural Affairs in partnership with the City Council; the New 
York State Council on the Arts with the support of the Office of the Governor and 
the New York State Legislature; The Harkness Foundation for Dance; and the NYU 

Community Fund.

Thanks to our Board of Directors and individual supporters for their generous 
contributions that make our nonprofit mission possible.  

Make up provided by:

The official Pointe Shoe Provider of

Les Ballets Trockadero de Monte Carlo:
Nikolay

Music for ballets on the program is
 conducted by Pierre Michel Durand

with the Czech Philharmonic Chamber Orchestra, Pavel Prantl, Leader

BOOKING INQUIRIES:
Liz Harler

Executive Director
liz@trockadero.org



Leadership Funding: 
Victoria E. and Robert E. Zoellner '54 '15GP

FRIENDS OF

The Board of Trustees of Lehigh University gratefully acknowledges and recognizes the following alumni, friends, corporations and foundations for 
their generosity in supporting the annual campaign for the Friends of Zoellner Arts Center:

Overture $25,000 - $49,999
Claire and Ted Diamond ’37 ’85H 
Lehigh Valley Health Network 
The Presser Foundation

Bravo $20,000 - $24,999
The Long Family Endowment for 
Community Outreach in the Arts 

Pennsylvania Council on the Arts 
Anne R. Kline ‘81 and Geoffrey P. Pohanka
Viamedia*

Spotlight $15,000 - $19,999
Air Products
Lehigh Valley Community Foundation

Marquee $10,000 - $14,999
Astound Powered by RCN*
Marc Falato ’87 
Andrea and Oldrich Foucek III ’72 ’05P ’09P
Brenda and John McGlade ’76 ’81G
Mid Atlantic Arts Foundation
PPL Electric Utilities
Barbara and Harvey L. York ’67 ’94P ’98P

Ovation $7,500 - $9,999
Richard H. Johnson ’73G 

Producer $5,000 - $7,499
Marlene and Arnan Finkelstein ’58
Just Born
National Endowment for the Arts
Pennsylvania Historical and Museum Commission
Enid M. and Michael J. Seiden ’63 ’64

Maestro $2,500 - $4,999
Mary and Robert D. Culver, Jr. ’66 ’95P 
Diane and Robert C. Gerlach ’70 
PA Humanities
LuAnn and Richard W. Silberg ’81 ’82G
Anne and Bob Teufel ’59 
Anastasia M. ’92 and William J. Tronoski ’92
WDIY*

Artist $1,000 - $2,499
Steven and Rosalie Aaronson
John E. and Charlotte M. Collier 
Janet L. and Byron D. Cook ’74 
John L. Daniel ’60 ’61G ’89P ’19GP 
Nora A. and Mohamed S. El-Aasser ’F/S
Rebecca Dabora and Joseph J. Helble ’82 ’F/S
Marsha and Tom Hersh ’72 ’77G 
Barbara Moll ’86P ’21GP
Judith and Stuart Oltchick ’60 ’25GP 
Sally and Ray Reusser ’67G 
Wendy L. ’83 ’84G ’08G and 
David Thomson ’83 ’84G ’13P ’18P

Fellow $500 - $999
John Alexander
Jan Brody
Jan and James P. Creedon ’83 ’91G
Michelle V. and 
James J. Duane III ’73 ’04P ’06P ’06PG

Beverly and Thomas Eighmy ’23GP
Lynne B. and Leon M. Harbold ’59 ’21GP
Michele A. McGrath ’96G
Deborah Sacarakis ’F/S
Roberta H. and 
James B. Swenson ’59 ’15GP ’17GP ’F/S 

Larry A. Wehr ’70 ’70G

Patron $250 - $499
Terri A. ’77G and 
James A. Bartholomew 

Joseph Clarken
Joan Cole ’95 
Roy and Judith Haase
Ann C. ’91G & 
Vincent G. Munley ’74 ’02P ’04P ’05P ’F/S 

Melody K. ’81G and 
Richard N. Weisman ’00P ’F/S

Friend $100 - $249
Janet L. ’76 and Joel C. Bacon ’75 ’76G 
Pearl Anderson ’96G and Paul Bashus ’91G
Michael R. Carbonetta ’04 
Joan and Bill Easterly
Edward P. Foster ’81G 
Dennis Gruver
Emilie C. ’81G and Pete Heesen
Larry Heimbech 
Marie E. Helmold ’81

ZOELLNER
ARTS CENTER
L E H I G H  U N I V E R S I T Y



List complete as of January 31, 2024 ∙ Report errors or omissions to inzactix@lehigh.edu or (610) 758-2787, x0

James and Linda Henry
Glen and Karen Hill
Daniel J. Honoshowsky ’96 
Roy M. Lehr ’73G
Christina Lewis
Daniel Lopresti ’F/S and 
Debbie Wesselmann

John P. Lynch ’85 
David A. Martin ’80G
Tanya and D. John McAusland ’88 ’26P
Lynda J. and Mark A. Miller ’81 ’13P 
Catherine and Ronald D. Mordosky
William H. Oldach III ’84 
Tracey L. Steele ’27P and 
Mark A. Patten ’90 ’27P 

Mary Beth and Thomas Pavlo
Deborah Prince 
Barbara and Michael Reiniger
Mary Jean A. Russo ’88G ’93G ’F/S
Dr. Dianne ’82 and Dr. John Schellenberg
Martin Q. Selzer ’83 
Maryann R. Shegelski ’98 
Ayuko and Steven J. Siegel ’16P 
Glenn and Mary Simmons
John Stemler
William E. Toth
Jill B. and David A. Yannarell ’83 ’93G
John and Sandy Zengel

Supporter < $99
Fred and Mandi D. Alford ’F/S
Mark Andrews
Jayson and Nurit Baron
Bryan Bennett
Dr. Elizabeth P. Butler and 
Dr. Stephen J. Bennison

Heather A. ‘07 and Nathan A. Bohler ’07 
Kara Coleman
Cynthia Cressman 
Amy R. Heard and John W. Davison ’25P 
Connie Deckman
Linda Dicker ’77G
Michael Edmonds
Coleen Finelli
Barrett E. Frankel ’02 ’03 
Martha Franklin
Nancy Gorczynski
Maryann S. Gross ’15G
Mary D. Hanisch
Martha Hatchett
John E. Idenden, Jr. ’69 ’70 
Linda Johnson
Matthew L. Kearns ’78 
Denise Kennedy
Shirley Khabbaz
K. Michelle Kostem ’68G
Ricky LaDuca
Kathryn and David M. Leber
Elizabeth L. Lemke ’78

Jennifer Liu
Dennis Livrone
Adam M. Lupinacci ’06 
Alphonse and Martha Maffeo
Margaret McNamara
Kristen Mesa
Edwena Miller
Stephanie Moffett
Lori A. Murphy ’90 
Loretta Nemchik
Mr. and Mrs. Nicholas Noel, III ’74
Bethanne G. ’87 and Patrick B. Nolan ’87 
Paul O’Grady
Richard Oppenheimer
Kathy Osmond
Debra A. Ott
Janine Palazzo
Todd Patterson ’F/S
Kristin C. Perry ’93
Missy Petroski
Ruth H. ‘79 and John Plucinski ’11P 
Catherine Y. Preysner ’16
Jamie A. ’92 and Michael Principe ’25P
Robert Reiner
A. Mark Rentschler
Dale Roadcap
George Roesser 
Wendy and Anthony J. Rotondo ’91G
Michele L. and Rex R. Schultz ’91 
Gary W. Simmons ’F/S
Judith O. Pennington and 
Steven H. Weintraub ’F/S 

Jonathan Weisenberger
Mary Ellen Werkheiser 
Rosemarie Wertman
Tracy and Liam A. Wilkinson ’17P
Mr. and Mrs. Andrew Winter
Christine Hughes & Daniel A. Zarrilli ’97

Zoellner Advisory Council
Oldrich Foucek III ’72 ’05P ’09P, chair 
Marc Falato ’87
Valerie Johnson
Anne R. Kline ’81
Michele McGrath
Maddie H. Scheler ’08 ’09G
LuAnn Silberg

*Trade partner



South Side Bethlehem • 215 East Third St. • Bethlehem, PA 18015

610.867.8699 • 800.237.4718 • www.pattispetalsflowers.com

Patti’s Petals
PRETTY GOOD FLORISTS

INC. Buzzi Unicem is an international company dedicated to 
the manufacture and sale of cement, concrete and natural 
aggregates. In figures: 10,000 employees, 14 countries, 
and a consolidated annual turnover exceeding $3 billion.

The USA is one of its most important markets, 
currently being served by more than 2,300 
employees at 8 cement plants, 68 concrete batch plants 
and 35 cement distribution terminals.

The Buzzi Unicem Group pursues a long-term vision for 
business success through dedicated development of 
highly sustainable operations, products and services.

Manufacturer of Sustainable 
Construction Products

Proud  to support the arts and education in our community

13

Thanks for supporting Bethlehem’s local florist.
Providing quality flowers at fair prices and with

superior service for 35 years!

ASTOUNDING
POSSIBILITIES 

Observed speeds may vary based on device connection & other factors outside of Astound Broadband’s control. Modem required for internet service.  
Visit www.astound.com/official-notice for additional terms and conditions. Other restrictions may apply. ©2022 RCN Telecom Services (Lehigh) LLC. All rights reserved.

1.800.4.ASTOUND  |  astound.com

We’ve been a part of your community for years providing 
reliable Internet, TV, and phone services and 24/7 customer 
support. We’re evolving to better serve you, your passions, 
your work, your life. We’re evolving so that you can connect 
to a world of astounding possibilities. 

RCN is now Astound Broadband 
powered by RCN

30-Day Money-
Back Guarantee

Fast, reliable 
Internet

44 45

Thanks for supporting Bethlehem’s local florist.
Providing quality flowers at fair prices and with 

superior service for 36 years!



Spring 2024 Season

Tickets and Information:  610.282.3192 • desales.edu/act1

DANCE
ENSEMBLE

CONCERT

DE SALES UNIVERSITY

FILM FESTIVAL
THE DROWSY 

CHAPERONE

PINOCCHIO!TWELFTH 
NIGHT

Follow us @DeSalesUPerformingArts

The Professional Theatre at DeSales University 

pashakespeare.org | 610.282.WILL [9455]

DISCOVER THE 
2024 SEASON

BOOK YOUR TICKETS!

Experience 
8 Unique 
Productions



Ultra-Fast
Ultra-Reliable

 Internet 
STARTING AT

$25 /mo.
for 12 mos*

*Price includes autopay & e-bill discount.

1.800.4.ASTOUND
astound.com

*Restrictions apply. See website for details



Please visit our website at:
www.plannedgiving.lehigh.edu

HOLD YOUR SPECIAL  
OCCASION AT 

ZOELLNER!
Perfect for receptions, recitals,  
parties, ceremonies and more!

CONTACT OUR RENTAL MANAGER: 

610-758-5654 or zoellnerartscenter.org

Frisson Wind Nonet
Friday, October 13, 2023 

at 7:30 p.m.

Viano String Quartet with 
Rodolfo Leonet, Piano

Friday November 10, 2023 
at 7:30 p.m.

Schumann Quartet
Friday, March 1, 2024 at 7:30 p.m.

Apollo Piano Trio with 
Misha Amory, violist

Sunday, April 21, 2024 at 3:00 p.m.
Tapestry Vocal Ensemble

Sunday, May 19, 2024 at 3:00 p.m.

All concerts are scheduled to be performed in the Foy Concert Hall on the Priscilla Payne Hurd Campus of Moravian  
University, EXCEPT for the April 21, 2024  concert which will be presented at Faith United Church of Christ, Center Valley. 

Admission: $35 at the door
Concertgoers 25 and younger  

enjoy complimentary admission.
Program information

 and ticket sales 
at www.cmlv.org 

Formerly Chamber Music Society of Bethlehem

71st Season 2023-2024 SEASON 



The 2023–24 season will be one to remember,  
and we invite you to join us as we conclude our  
125th Anniversary Celebration this season!

20
23

–24
 S

E
A

S
O

N

•   GALA: Concert & World Premiere CD Recording –  
Sat., November 4 at 3pm •  Packer Memorial Church 
Newly completed scholarly edition of Mendelssohn’s  
reconstruction of Bach’s Saint Matthew Passion

•    Christmas in Allentown + Bethlehem 
 
*Livestream option 

Sat. & Sun., December 9 & 10* at 4pm    
Bach Magnificat + Christen ätzet diesen Tag, BWV 63 + Carols! 

•    Spring in Bethlehem – BACH INSPIRED  •  Sun., March 17 at 4pm 
Bach Ein feste Burg ist unser Gott, BWV 80 + Selections from our  
 June European tour

+ 116th Bethlehem Bach Festival  •  May 10–11 & 17–18, 2024 
•    Recorder-phenom Vincent Lauzer, Festival Artist-in-Residence  
•    The immortal Mass in B Minor  

 
 Live-stream option May 11

+ Our Community & Educational Programs 
•  Bach at Noon Free and open to the public, second Tuesdays 
•   Greg Funfgeld Family Concert: Dancing with Bach  •  In collaboration 

with the Lehigh Valley Charter High School for the Arts &  
Muhlenberg College Dance Department  •  Sun., February 18 at 3pm  

+ 2024 European Tour  •  June 6–16  •  Germany & Austria

Complete Season Information & Ticketing:  
BACH.org/season  •  610-866-4382

1898–2023

125



Proud Sponsor of

Zoellner Arts Center

610.625.3200 | viamediatv.com

A partner with:

Navigating Marketing Can Be Tricky
Viamedia Can Help You Navigate Through the Digital Landscape

It’s All About the Audience!

Viamedia has the power to precisely target your desired audience 
using marketing solutions which utilize television cable networks, and 
online, through PCs, tablets, and mobile devices, placing your business 

in front of the right audience, with the right message, 
at the right time… every time.



zoellnerartscenter.org

INFORMATION
CAN'T MAKE IT? EXCHANGE OR DONATE YOUR TICKETS. 
Contact us before the show to either exchange for another event, or convert the value 
of your tickets to a charitable contribution to Zoellner Arts Center. Subscribers and 
Friends may exchange for free, just $1 per ticket for all others. Patrons are responsible 
for any difference in ticket price, exchanges must occur within event category (e.g., 
Music Dept. ticket for Music Dept. ticket). Excludes rental events. No refunds.

PARKING IS FREE in the garage attached to the center for all Presenting Series, 
Lehigh University Music Dept. and Dept. of Theatre events (excluding some weekday 
morning events and Christmas Vespers in Packer Chapel). Please note, there may be a 
parking charge for rental events. 

GROUPS SAVE UP TO 15% Just buy 10 or more tickets to a performance.  
Orders incur a one-time per-performance fee of $6 per group order in lieu  
of per-ticket fees.

TAXES AND FEES  
Single tickets ordered by phone or online carry fees ranging from $2.25–$8.50 per 
ticket. Tickets purchased in-person may carry fees of up to 50 cents per ticket. The 
City of Bethlehem Amusement tax is 5% on tickets above $10, with a cap of $2 per 
ticket. Additional delivery charges may apply, check online for details. 

OUR GIFT CERTIFICATES 
NEVER EXPIRE.  

Purchase these at Ticket Services or online 
in any amount and give  

the gift of entertainment. 
Certificates cannot be redeemed for rental events.

#artshaveimpact

CONNECT WITH US!
 ZoellnerArts

 zoellnerarts

 ZoellnerArts

 zoellnerartscenter

 inzactix@lehigh.edu
GO TO WEBSITE



HOUSE NOTES

Questions about your tickets?

Concessions: At this time, food and 
beverage service will likely be limited 
or eliminated for the time being. Please 
visit the Covic-19 safety information page 
on our website for updates and check 
the “Know Before You Go” email sent to 
ticket holders the week of the show. Be 
sure to give Ticket Services your email.

Please silence all mobile devices upon 
entering the theatre.

To leave theatres during  
performances, use the rear  
doors, if you are able, to minimize  
disruption of performance.

Late seating occurs at suitable 
intervals. While waiting, you may watch 
performance on lobby monitors.

Lost & Found: Contact Ticket Services. 
Not responsible for lost or stolen items.

Families with Children:  
We welcome children of all ages to our 
Family Series shows. For performances 
not listed as Family Series in our 
brochure, we recommend that attendees 
be ages four and over. Everyone entering 
the theatre must have a ticket, and 
sit quietly in a seat throughout the 
performance. There are closed-circuit 
monitors in the lobby which supervised 
children may use to watch performances 
if they need a break.     

Accessible seating can be requested 
when purchasing tickets. Accessible 
parking is on levels 1 and 3 in the parking 
garage. 

Free assistive-listening devices are 
available through Ticket Services for 
amplified performances.

Box Office Hours: 
TUE 12-6; WED-FRI 12-5
For ticketed events: SAT 2 hours prior 
to curtain, 90 mins. all other days.

Contact Ticket Services: 
Phone: 610-758-2787 ext. 0
Email: inzactix@lehigh.edu

All programs and artists are subject to change. In the event of a cancellation or material 
change, we will make every effort to contact all ticket holders. We must reserve 
the right to make any changes whatsoever in the event owing to any unforeseen or 
unavoidable cause or to cancel the event for any reason beyond our control without 
being liable to pay any ticket holder compensation for damages other than a ticket of 
comparable value to an event (based on availability).

Video recording or photography may occur for this performance that might include 
images of audience members. Your attendance at today’s performance grants 
permission for further usage 
of such images.

© 2023 Lehigh University



KEY: PRESENTING SERIES | MUSIC DEPARTMENT | DEPARTMENT OF THEATRE

2024 SPRING SEASON AT A GLANCE
ZOELLNER ARTS CENTER

ERTH’S DINOSAUR ZOO  FAMILY SERIES   .................. FEB 2

LEHIGH UNIVERSITY JAZZ FACULTY  ...................................................... FEB 3

CELLOGAYAGEUM  ....................................................................................... FEB 9

THE PRINCETON SINGERS  ...................................................................... FEB 10

LEHIGH UNIVERSITY PHILHARMONIC  .............................................  FEB 16, 17

ANTIGONICK �������������������������������������������������������������������������� FEB 23–MAR 2

MNOZIL BRASS  .........................................................................................  FEB 24

LES BALLETS TROCKADERO DE MONTE CARLO  ...............................  FEB 29

THE RAINBOW FISH  FAMILY SERIES   ........................ MAR 2

GARY BARTZ & LU JAZZ REPERTORY ORCHESTRA ............................ MAR 2

EUGENE ALBULESCU  ................................................................................ MAR 3

LAS CAFETERAS  .......................................................................................  MAR 8

LADYSMITH BLACK MAMBAZO  ............................................................. MAR 10

LEHIGH UNIVERSITY CHOIR, DOLCE AND GLEE CLUB  ���������������� MAR 22, 23

MICHAEL JORGENSEN, VIOLIN AND STEVE BECK, PIANO  ..................  MAR 24

NIMBUS DANCE  ..........................................................................................  APR 5

NEW YORK JAZZ REPERTORY ORCHESTRA  ........................................  APR 7

VIOLIN WOMAN, AFRICAN DREAMS  ..................................................... APR 12

LEHIGH UNIVERSITY WIND ENSEMBLE  ...............................................  APR 14

THIS EMANCIPATION THING  ������������������������������������������������������� APR 12–20

SPRING STUDENT JAZZ CONCERT  ....................................................... APR 20

LEHIGH UNIVERSITY PHILHARMONIC  ............................................ APR 26, 27

LEHIGH UNIVERSITY CHORAL ARTS  .................................................  MAY 3, 4

ACADEMY OF VOCAL ARTS OPERA  .....................................................  MAY 12

MAX WEINBERG’S JUKEBOX  .................................................................  MAY 17
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